Swedish composers of vocal music
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Hugo Alfvén (1872-1960)

He studied at the Royal Academy of Music in Stockholm. After receiving the Composer’s Scholar ship 1899, he went abroad for three years, visiting Paris, Vienna, Budapest, Italy and Spain. 
In 1910 he became Director Musices at Uppsala University, an appointment he retained until his retirement in 1939, when he settled in Leksand. He directed various choirs and choruses: Orphei Drängar 1910-1947 and Allmänna sången 1919-1938. 

An eminent orchestral conductor, he made Sweden’s first stereo gramophone recording in 1954, featuring his own Midsummer Vigil (Midsommarvaka). He was made hon. Ph.D. Uppsala University, 1917; Member of the Royal Academy of Music 1908; Litt. et art. 1916. 

Hugo Alfvén is one of Sweden’s best-known and best-loved composers. His abundant output mainly comprises virtuoso orchestral music, romantic solo songs and choral songs in folk idiom. His first symphony (1896) made him one of the first modern Swedish composers to explore this genre. It is an impressive first effort, and the second (1899) confirmed his breakthrough, though at the same time he was branded as donnish. His infectious sense of humour was first revealed by his Swedish rhapsody, Midsommarvaka (1903). A succession of orchestral works, including another three symphonies, strengthened his reputation as the leading orchestral composer of his time. Brilliance of colouring and intensity of expression in the post Romantic spirit are the hallmarks of these compositions. 

His work as a chorus master inspired a long succession of choral compositions, among which he himself rated the folk song settings as one of his most important contributions to music. They have been a firm standby of Swedish choirs ever since. 
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Carl Michael Bellman (1740-1795) 

Swedish poet-musician, whose songs have remained very popular in Scandinavia. Beginning as a writer of Bacchanalian songs, Bellman produced over seventeen hundred poems, most set to music. In his early youth Bellman published religious and satirical works and translations from German and French, without any inclination to lead a Bohemian life.

Carl Michael Bellman was born into a respectable middle-class family in Stockholm. His father was a secretary at the King's office and his mother was a daughter of a priest. Bellman was educated at a private school. He lived in Stockholm his whole life except when he studied at Uppsala University for a short time and when he in 1763 ran away from creditors to Norway. 
After returning to Sweden Bellman could not continue in his post at the National Bank. In the following restless years he started to write drinking songs. By the late 1760s Bellman had already became famous with his songs and biblical parodies, which circulated by word of mouth, and in handwritten copies and printed sheets. In 1766 Bellman established his 'Bacchi Orden' which parodied contemporary fashionable knightly orders and celebrated the joys of wine. The members of the Order were notorious drunks, who had been dismissed from their post. 

The poet developed ties to the court of King Gustav III (1746-92), a devoted patron of the arts, without forgetting Stockholm's underclass. In spite of his contacts, he was considered as a lowly clown, generally despised. In 1777 Bellman married the eighteen year old Lovisa Fredrika, and they had four sons. He was appointed in 1779 as a government official at the Lottery Office. Despite Gustav III's appreciation and financial support, Bellman's choice of subject matter made him an outsider at court. However, the poet was a loyal supporter his royal benefactor, even during the years before his murder in 1792 when opposition against the King grew stronger. 

Bellman combined in his works the classical allusions, elevated metaphors, and pastoral motifs so loved by the Enlightenment with perceptive descriptions of life's comic and tragic realities. 
In most of his songs, Bellman borrowed the tunes from minuets, folk songs, opera, and march music. Some of the melodies Bellman composed himself. In 1794 Bellman started to write his autobiography, but he did not finish it. Bellman was imprisoned in 1794 for ten weeks because of unpaid debts to Enoch Nobelius, but was soon released with the help of his friends. According to rumours, Nobelius wanted to revenge when Bellman's wife did not respond to his attention. However, the poet's health was already broken. He died of tuberculosis on February 11, 1795 

[image: image3.jpg]



Wilhelm Peterson-Berger (1867-1942)

 
studied music privately in Stockholm before entering the organ class of the Stockholm Conservatory in 1885, and the year after he also gained admission to the composition class. After graduating as an organist he went on to study the piano and composition 1889 in Dresden. 

From 1895 until 1930, with a few short intermissions, he was music reviewer on the newspaper Dagens Nyheter. He then retired to a life of seclusion in the house, Sommarhagen, he had built for himself in 1914 on the island of Frösön. He became a Member of the Royal Academy of Music in 1921. 

The signature “P.-B.“ struck terror into many hearts. His frequently drastic reviews in Dagens Nyheter aroused both mirth and fury, but they were frequently manifestations of his profound cultural and educational aspirations. He was the author of numerous books, including both memoirs, translations (e.g. of Wagner’s writings and Nietzsche’s Thus Spake Zarathustra) and studies in the philosophy of music. 
Those writings are still fairly readable, but Peterson-Berger is remembered - both loved and detested – as a composer. His piano pieces (including three collections entitled Frösöblomster), rooted in the folk music idiom but tailored for the drawing room, are part of the standard Swedish repertoire. His hundred or more solo songs (mostly to words by Erik Axel Karlfeldt) and his numerous choral songs to words of his own) have their assured position in the hearts and minds of the Swedish people. In this sense he is one of our foremost national romantics. 

His larger works, on the other hand, have often come in for devastating criticism, although a revaluation is now in progress.
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Evert Taube (1890-1976)
was a Swedish author, artist, composer and singer. He was born in Gothenburg, and brought up on the island of Vinga, Bohuslän. In 1925 he married Astri Bergman, a wellknown swedish paintriss. He died in Stockholm.

Taube began his career as singer-songwriter as a recollector of sailors' tunes, developed an interest in Latin American music and introduced the Argentinian tango to Sweden in the twenties. He is perhaps best known as depictor of the idyllic, with motives from the Swedish archipelagoes and from the Mediterranean, from a perspective every Swedish four-week holiday tourist could recognize. But has also written the most hitting anti-fascist anti-war poem in the Swedish language, Målaren och Maria Pia from the late 30s, as well as the anthem of the budding environmental movement in the 70s, Änglamark.
On his 60th birthday in 1950, Taube received the Bellman Award from the Swedish Academy and in 1960 he received an honorary doctorate from Gothenburg University. He was elected as a member of the Royal Swedish Academy of Music in 1970. Among Taube's most famous songs are Calle Schewens vals, Min älskling (du är som en ros), Dans på Sunnanö, Flickan i Havanna, Änglamark, Så skimrande var aldrig havet and Så länge skutan kan gå.
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Karlshamns Kammarkör

Carlshamn Chamber Choir was established in 1999 by the chorus director and organist Björn Stoltz. It is a non-affiliated ensemble with around 35 members of different ages drawn from the town and its neighbourhood. The SATB choir is committed to thorough preparation and inspired performance of a wide variety of traditional and contemporary choral music. The focus is on the classical a-capella choir repertoire from the 17th century till now, with special cultivation of the Nordic choir tradition. The ensemble annually gives at least six concerts in different venues such as churches and assembly halls, and also stages musical dramas. 

The Director Björn Stoltz was born in Motala, Sweden in 1951, and was educated at the Royal Academy of Music in Stockholm, with the famous Eric Ericsson as tutor in choir conducting. Björn Stoltz also has a soloist diploma in organ playing. Since 1999 he resides in Karlshamn where he serves as church organist and choir leader and does some composition. He was formerly tutor in organ playing at the Musical College of Malmö and served as conductor of the Vocal Ensemble of Scania. 


www.karlshamnskammarkor.se
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